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Zu Gast

Lola Conte and Kishan San
Forschungsfenster

On 24 May, the topic of the monthly GK 
Talk was the Forensic Architecture 
Research Group. Two of its members, Lola 
Conte and Kishan San, had travelled from 
London to present their new and highly 
specialised form of investigative practice.

Since 2010 Forensic Architecture has been 
using novel research methods to undertake a 
series of investigations into human rights ab-
uses. The group uses architecture as an optical 
device to examine armed conflicts and envi-
ronmental destruction, as well as to cross-re-
ference a variety of evidence sources, such as 
new media, remote sensing, material analysis, 
witness testimony and crowdsourcing. Their 
practice calls for a transformative politics in 
which architecture as a field of knowledge and 
a mode of interpretation exposes and confronts 
ever-new forms of state violence and secrecy. 
	 Based at Goldsmiths, University of Lon-
don, Forensic Architecture investigates human 
rights violations across the globe, including 
violence committed by states, police forces, 
militaries, and corporations. Providing crucial 
evidence for international courts, the agency 
works in partnership with institutions across 
civil society, from grassroots activists to legal 
teams, international NGOs and media organi-
sations, Amnesty International and the UN to 
carry out investigations with and on behalf of 
communities and individuals affected by con-
flict, police brutality, border regimes and en-
vironmental violence. They also reflect on the 
political and cultural context of their work in 
the form of lectures, seminars, publications 
and exhibitions in art and cultural institutions. 
Forensic Architecture is part of the Technology 
Advisory Board of the International Criminal 
Court (ICC).

Architectural analysis
Contemporary conflicts and human rights vio-
lations increasingly take place in urban areas, 
amongst homes and civilian neighbourhoods. 
The nature of urban war is such that parties in 
conflict wilfully blur the line between civilians 
and combatants. At the same time, those en-
vironments have become densely media-rich. 
The proliferation of smartphones has meant 
that human rights violations in conflict have 
never been so thoroughly documented. Howe-
ver, such cases can be complex, and understan-
ding what has taken place can be challenging. 
Architectural analysis and digital modelling 
techniques enable the research team to unravel 
that complexity, and to present information in 
a convincing, precise, and accessible manner 
– qualities which are crucial for the pursuit of 
accountability. Their investigations also emp-
loy open-source investigation, 3D animations, 
cartographic platforms and immersive tech-
nologies, as well as documentary research, si-
tuated interviews and academic collaboration. 
Within these environments they locate and 

analyse photographs, videos, audio files and  
testimonies to reconstruct and analyse violent 
events. They also use their digital models as 
tools for interviewing survivors of violence, fin-
ding new ways to access and explore memories  
of trauma.
	 Forensic Architecture’s daring investiga-
tions encompass many scales and durations, 
ranging from the analysis of the shrapnel frag-
ments in a room struck by drones in Pakistan, 
the reconstruction of a contested shooting in 
the West Bank, the architectural recreation of a 
secret Syrian detention centre from the memory 
of its survivors, a blow-by-blow account of a 
daylong battle in Gaza, and an investigation of 
environmental violence and climate change in 
the Guatemalan highlands and elsewhere.
	 Clearly defined criteria determine which 
investigations Forensic Architecture chooses 
to undertake. Firstly, an investigation must 
involve a human rights or environmental is-
sue not otherwise adequately addressed by the 
state in which it took place. Secondly, there 
needs to be a spatial or architectural dimension 
that their techniques can engage with. Thirdly, 
the group also aims to take on cases that offer 
them an opportunity to develop new research 
techniques.

Emerging academic field
The Forensic Architecture team includes archi-
tects, software developers, filmmakers, investi-
gative journalists, artists, scientists and lawyers. 
It has been led by Eyal Weizman, Professor of 
Spatial and Visual Cultures at Goldsmiths, Uni-
versity of London, since it was established in 
2010 with the help of a European Research 
Council (ERC) grant. The team began to engage 
in case work and investigations while develo-
ping their research culture through a series of 
seminars at the Centre for Research Architec-
ture at Goldsmiths. As an emerging academic 
field developed alongside the production and 
presentation of architectural evidence within 
legal and political processes, Forensic Architec-
ture is the focus of an MA programme taught 
at the Centre for Research Architecture. As part 
of the programme, placement opportunities for 
students are offered in the Forensic Architecture 
studio. 
	 Eyal Weizman studied architecture at the 
Architectural Association, graduating in 1998. 
He received his PhD in 2006 from the London 
Consortium at Birkbeck, University of Lon-
don. He is the founder and director of Forensic 
Architecture and professor of Spatial and Vi-
sual Cultures at Goldsmiths, where in 2005 he 
founded the Centre for Research Architecture. 
In 2007 he set up, with Sandi Hilal and Alessan-
dro Petti, the architectural collective DAAR in 
Beit Sahour, Palestine. He is the author of many 
books, including Hollow Land, The Least of all 
Possible Evils, Investigative Aesthetics, The 
Roundabout Revolutions, The Conflict Shoreline 
and Forensic Architecture. Eyal Weizman has 

Die Suche nach dem verlorenen Klang
Rabab und Rebec sind fellbespannte Streich-
instrumente, die eine wichtige Rolle bei der 
Entwicklung der Violine gespielt haben. Im 
Rahmen des vierjährigen SNF-Projekts Rabab 
& Rebec wurde die Bedeutung der beiden 
Musikinstrumente wie auch deren Weg in den 
europäischen Raum erforscht. Dies ermög-
lichte die Rekonstruktion dieser Ur-Streich-
instrumente, die neben den Ergebnissen am 
Symposium vom 28. bis 30. April in einem 
Konzert der Öffentlichkeit präsentiert wurden.

Raubgut – Fluchtgut: Provenienzforschung 
zu Streichinstrumenten
Die HKB, das Yehudi Menuhin Forum und 
das Kompetenzzentrum SINFONIMAswiss 
luden am 22. April zu Referaten und Musik 
zum Thema «Verfolgte Musiker*innen und 
geraubte Streichinstrumente» ein. Dabei 
sprach Thomas Gartmann über «Streichinst-
rumente als Fluchtgut und Raubgut – auch  
in der Schweiz? Überlegungen und Vorschläge 
zu einem tabuisierten Thema». Und der 
Forscher Balthazar Soulier referierte über 
«Materielle Spuren der Provenienz: zur wan-
delbaren Identität alter Geigen».

The Cultural Turn in Swiss Graphic Design 
from 1980s to 2020
Im SNF-Projekt beforscht ein Team der École 
cantonale d’art de Lausanne (ECAL) und  
der HKB den kulturellen Wandel im Schweizer 
Grafikdesign von 1980 bis 2020. In dieser 
Zeit verstanden Grafikdesigner*innen ihre 
Tätigkeit nicht mehr als rein kommerzielle 
Dienstleistung für Industrie und Wirtschaft. 
Sie übernahmen stattdessen zunehmend  
Aufträge aus dem Kulturbereich, die ihnen 
mehr kreative Freiheit brachten. Im Zuge 
dieser Neuausrichtung begannen viele, ihren  
Beruf als Lebensstil zu begreifen. Das For
schungsvorhaben schliesst an das SNF-Projekt  
Swiss Graphic Design and Typography  
Revisited an.

Gebert Rüf Stiftung unterstützt Start-up 
CROWNOS
CROWNOS, ein Start-up, das sich für die 
Vielfalt von Produkten und Marken in der 
Schweizer Uhrenindustrie einsetzt, hat  
eine Förderung durch das First Ventures- 
Programm der Gebert Rüf Stiftung erhalten. 
Andreas Dobler wird die Vision, die er im 
Rahmen seiner Masterarbeit im Studiengang 
Design mit der Vertiefung Entrepreneurship 
entwickelt hat, ab April am Institute for  
Design Research vorantreiben und den digita-
len Service am Markt etablieren. CROWNOS 
ist eine digitale Plattform, die ihre User*innen 
bestmöglich beim Finden ihrer passenden 
Uhr unterstützt.
→ 	app.crownos.ch

Wir gratulieren
→ 	Claudio Bacciagaluppi zum SNF-Agora-

Projekt «Lukas Sarasin and the pheno-
menon of the collegium musicum in circa 
1800».

→ 	Petra Dariz zur Unterstützung des neuen 
Projekts zu Ägyptisch Blau durch die  
Goethe-Stiftung für Kunst und Wissenschaft.

→ 	Michael Harenberg zum Projekt Musik-
optimierte Lebensmittel im strategischen 
Themenfeld Nachhaltigkeit der BFH.

→ 	Christoph Roeber zum Stipendium der 
Stiftung Bildung und Wissenschaft.

→ 	Jana Thierfelder, SINTA Alumna, zur 
Postdoc-Stelle an der ETH Zürich.  

→ 	Adrian von Steiger zum SNF-Projekt  
Anno 1811 ist die jezige Musick=Gesellschaft  
zusammen getretten – Das Hundwil- 
Konvolut als Quelle für die Genese der  
Blasmusik in der Schweiz im frühen  
19. Jahrhundert.

Superimposition of the models from the three witnesses we interviewed as they describe a convoy of soldiers escorting arrested Palestinian civilians to a militarised checkpoint in Hebron. 
(Forensic Architecture / Breaking the Silence, 2020)

held positions in many universities worldwide  
including Princeton, ETH Zurich and the Aca-
demy of Fine Arts in Vienna. He is a member 
of the Technology Advisory Board of the Inter-
national Criminal Court and of the Centre for 
Investigative Journalism. 
	 In 2019 Eyal Weizman was elected life 
fellow of the British Academy. In 2020 he re-
ceived an MBE for ‘services to architecture’ and 
in 2021 the London Design Award. Forensic  
Architecture is the recipient of a Peabody Award  
for interactive media and the European Cultural 
Foundation Award for Culture. 
	 Both guests representing Forensic Archi-
tecture at the GK Talk studied at the Architec-
tural Association, London. Lola Conte’s thesis 
investigated the implementation of technology 
in court, particularly the use of virtual links for 
defendants appearing remotely from spaces of 
incarceration. Her work at Forensic Architec-
ture focuses on spatial research through vari-
ous digital tools and techniques. Kishan San’s 
thesis sought to dissect the use of ecological 
protection zones by the US and the UK in order 
to maintain unlawful sovereignty over the Cha-
gos Islands. His role at Forensic Architecture 
focuses on spatial investigation, utilising con-
temporary architectural tools / methodologies 
as analytical and optical devices. Before joi-
ning Forensic Architecture in 2019, he worked 
as an architectural assistant at Haworth Tomp-
kins. He has also run critical design workshops 
internationally and continues to champion 
affordable critical design education with the 
School SOS.

Text: Felicity Lunn,
Fachbereichsleiterin Gestaltung und Kunst HKB
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