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Konferenz zur Innenraumgestaltung an der
Universitaren Altersmedizin Felix Platter
Die Universitire Altersmedizin Felix Platter
hat in ihrem Haus gemeinsam mit dem Institute
of Design Research und Praxispartnern ein
evidenzbasiertes Signaletik-, Farb-, und Bild-
konzept erarbeitet. Damit wird die Orientie-
rung im Spital optimiert und die Aufenthalts-
qualitdt fiir Patient*innen, Angehorige und
Mitarbeitende verbessert. Interessierte sind
herzlich eingeladen, an der Konferenz mehr
iiber die Konzepte, die Umsetzung und die
Ergebnisse dieser neuen Innenraumgestaltung
zu erfahren.

- Fr, 19. April 2024, 13.30-17 Uhr,
Auditorium Basilea, Universitire
Altersmedizin FELIX PLATTER,
Burgfelderstrasse 101, Basel

Das Institut Praktiken und Theorien der
Klnste hat einen Instagram Account

Das IPTK kommuniziert neu nicht nur auf
seinem Blog, sondern auch auf seinem Insta-
gram Account {iber aktuelle Aktivititen und
Veranstaltungen. Wir heissen Adrien Hall will-
kommen, der als Junior Assistant beim
Institut begonnen hat und u. a. regelmaissig
aus dem IPTK auf dessen Social-Media-
Kanilen berichtet.

- instagram.com/hkb_iptk

- hkb-iptk.ch

Der transcript Verlag veréffentlicht Das
Konzert als Resonanzraum

Irena Miiller-Brozovi¢, gegenwirtige Mitarbei-
terin im SNF-Agora-Projekt Lukas Sarasin
und das Phdnomen des Collegium musicum um
1800, hat im transcript Verlag Das Konzert
als Resonanzraum publiziert. Darin steht die
resonanzaffine Musikvermittlung durch in-
tensives Erleben und Involviertsein im Fokus.
Miiller-Brozovic¢ hat untersucht, wie Musik-
vermittelnde das musikalische Involviertsein
bei Konzertsituationen mit starken Musiker-
lebnissen begiinstigen kdnnen, und setzt dies
in eine theoretische Rahmung. Grundlage der
Publikation bildet die Dissertation, die Miiller-
Brozovic an der Universitit fiir Musik und
Darstellende Kunst Wien geschrieben hat. Die
Publikation der HKB-Dozentin fiir Musik-
vermittlung (Master Music Pedagogy) ist als
Open Access beim transcript Verlag erhaltlich.

2Zur Mythenzertriimmerung

am HKB-Festival Playtime

Zum Abschluss des vierjahrigen SNF-Projekts
Opera mediatrix lud das Forschungsteam,
bestehend aus Leo Dick, Katelyn King und
Noémie Favennec, zu einer Minitagung ein,
die an eine legendire Ara von Schweizer
«Mythenbekdmpfern», «Mythenbeseitigern»
und «Bilderzertriimmerern» (O-Ton Peter
von Matt) ankniipft. Eine Reihe von Wortbei-
tragen, eine Podiumsdiskussion und zum
Finale eine Klangperformance revidierten im-
plizit das Konzept der «Helvetia mediatrix»:
das Bild der wehrhaften, zugleich aber auch
vermittelnden und miitterlich behiitenden
Helvetia, die in der Mitte Europas auf den
Gipfeln der Alpen thront. Bis 1945 hat diese
Idee ungebrochen die geistige Landesvertei-
digung symbolisiert.

Publikation zum Erhalt von Performance-
Kunst im Routledge Verlag

Wie kann Performance-Kunst erhalten werden?
Das Team um Hanna B. Ho6lling hat im Rout-
ledge Verlag eine Publikation zum SNF-Projekt
Performance: Conservation, Materiality,
Knowledge herausgegeben. Diese betrachtet
Performance und auf Performance basierte
Kunstwerke aus der Perspektive der Konservier-
ung, die lange unbeachtet blieb: Performance:
The Ethics and the Politics of Conservation and
Care (vol. 1).

Wir gratulieren:

- Giovanna Di Pietro zum bewilligten SNF-
Projekt Bark: Identification, Conservation
and Significance of Prehistoric Bark Vessels,
das sie gemeinsam mit den Projektpartnern
durchfiihrt: Universitit Leipzig, Landesamt
fiir Archdologie Sachsen, Leibniz-Zentrum
fiir Archdologie Mainz und Landesamt fiir
Denkmalpflege Gaienhofen-Hemmenhofen

- Raphaél Sudan zur Wahl zum Co-Dekan
des Instituts Jaques-Dalcroze in Genf

Foto: Serap Begicarslan

Gizem Oz is a design researcher from
Turkey. As part of the Swiss Government
Excellence Scholarship (ESKAS), Oz

will spend a year at HKB, the Institute of
Design Research, for postdoctoral
research.

Gizem Oz’s interests revolve around local prac-
tices and communities as alternative knowledge
spaces for design and design anthropology.
She is currently working in the context of the
increased connectedness of rural craft commu-
nities to global networks through digital plat-
forms.

Paola Pierri: Please, can you introduce
yourself and your background?

Oz Gizem: I am a design researcher from Tur-
key. I originally trained as an industrial designer
and worked as an educator in industrial design
departments where mass production and global
market dynamics are the dominant determinants
of the relationship between the designer and
their object. However, maybe as a response to
that, my research practices now focus on local,
situated making and designing practices and
around craft production, which I think Turkey
is still very rich in.

I was lucky to participate in projects explor-
ing the cultural and social dimensions of local
crafts. One, inspired by anthropologist Tim
Ingold’s ‘learning from inside’ approach, sought
to foster collaboration between designers and
craftspeople through digital fabrication and
basket weaving. The idea was that design and
craft, though related, have different knowl-
edge spaces and materials and that collabo-
rative making can work as a dialogue builder
between the two. Another project documented
the repair and adaptation of objects by street
sellers of Istanbul, shedding light on the cre-
ative ways inhabitants addressed urban chal-
lenges. To incorporate these products into the
discourse of design, an inventory was created
using design tools such as technical drawings
to examine and represent the objects.

How would you describe your design practice?
I see these in-situ making and designing prac-
tices as sources of alternative knowledge spaces
to diversify design fields. My experiences
formed my approach to learning from local
communities. I found myself motivated by the
latest efforts in design to question the notion
of a single, unified form of knowledge and by
the increasing recognition of the importance
of context-specific, varied forms of knowl-
edge. This approach became more apparent
to me with my PhD fieldwork.

My doctoral research was focused on women
weavers in a Turkish village, unravelling the
embodied knowledge of these women and the
collaborative dynamics that facilitate partici-
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patory capacities within the group. This was
also a process for me as I pondered my po-
sition in the field, as well as the role of a de-
sign researcher, in local/rural contexts. The
weaving practice was a relevant, cooperative
designing and making process. I take it as im-
portant as any participatory workshop done
in a university or a corporation. I try to learn
from the material and social entanglements of
participation, facilitation and cooperation in
their weaving and bring this local understand-
ing into design fields.

What is your project about at HKB?

And what makes it unique?

While formulating my proposal for the ESKAS,
I aimed to continue to develop the concept of
learning from local practices and diversifying
the knowledge space in design with equal par-
ticipation from different knowledge ecologies.
In addition, I think there is a very practical
side to these kinds of scholarships. In my un-
derstanding, there were two driving questions
about the Scholarship’s objectives. One: What
will you learn that is new? Two: How will this
contribute to your home country? For the first,
I want to expand my field of operation and
my methodological toolbox. Until now, give
or take, I have always done in-person, ethno-
graphic fieldwork. I saw this year as an op-
portunity to explore more about digital fields
and digital methods. I chose to work with rural
conditions of digital platform use and digital
platforms in terms of their operations and
environments with digital ethnography. That
was one of the reasons for choosing the HKB.
I was kindly supported by Prof. Minou Afzali
in the Scholarship application and now I am
lucky to share my work with Prof. Paola Pierri
as well. In my interpretation, the work of both
infuses anthropological perspectives into the
critical examination of design practices.

“There is a gap in technology
studies regarding the
relationships between rural
crafts, local communities
and digitalization.”

The second question drove my methodology
and my splitting of the research between Swit-
zerland and Turkey. The methodology for my
research involves connective ethnography, a
mixed methods approach combining digital
methods and fieldwork strategies. This will en-
compass two interconnected fields: the physical
spaces of rural craft initiatives and the digital
landscape of adopted technologies. Hopefully,
after my year here, fieldwork will be conducted
in rural sites in Turkey that I have examined
here digitally.

Overall, there is a gap in technology studies
regarding the relationships between rural crafts,
local communities and digitalization. Exam-

ining situated craft production within rural
communities can, I believe, reveal the inherent
capacity of rural practices and in situ dialogues
with technologies. These rural differences can
assist us in understanding the rural-digital re-
lationship from an embedded perspective that
goes beyond technosolutionism and opens up
the distinct imaginaries of rurality and rural
crafts in a digitally connected world.

What can we learn at the HKB from

your work and methods?

My overarching aim is to move towards more
locally situated and contextually responsive
methods and forge more accountable and epis-
temically imaginative links with local contexts.
I try to write as much as I can about my field
experiences candidly and reflexively, describ-
ing potential points of conflict, and sources of
implicit and explicit power imbalances. I hope
these accounts form relations of conviviality
with researchers with similar experiences.

Interview: Paola Pierri,
Forschungsdozentin HKB
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